


THIS ESSAY PROPOSES AN ANALYSIS OF HOW 

THE CONCEPTS OF TIME AND SPACE ARE DEEPLY 

CHANGED WITH THE ADVENT OF THE IMAGE 

CONVEYED THROUGH THE INTERNET. TO BETTER 

EXPLAIN THE RELATIONSHIP OF SPACE / TIME 

WITH THE NEW REALITY BASED ON THE ONLINE 

IMAGE, I HAVE PERSONALLY CREATED TWO NEW 

CONCEPTS: FIRST ‘THE DEFERRED ACTION’ WHICH 

EXPLAINS THE READING OF TIME, AND SECOND 

‘THE PARADOXY OF THE WEB’ WHICH EXPLAINS 

THE READING OF SPACE.

COMPARING THE THOUGHTS OF THE GREATEST 

PHILOSOPHERS OF OUR TIME WITH THE WORK OF 

ARTISTS WHO USE PHOTOGRAPHY AS A FAVORITE 

MEDIUM, I TRIED TO EXPLAIN HOW THE MAIN 

DYNAMICS OF OUR TIME ARE INFLUENCED BY 

THE EXCESSIVE AND OFTEN UNAWARE USE OF 

THE IMAGE. 



DEFERRED ACTION IN TIME

The art of reading the images results  different from the reading of a written text: if 

LQ�WKH�WH[W�WKH�UHDGLQJ�ÀRZV�FRQVHTXHQWLDOO\��LQ�WKH�LPDJH�LW�DSSHDUV�PRUH�FKDRWLF�DQG�

IUDJPHQWDU\��:H�FDQ�VD\�WKDW�WKH�UHDGLQJ�RI�WKH�LPDJH�LV�PXOWL�LQVWDQWDQHRXV��LQ�WKH�PRPHQW�

LQ�ZKLFK�ZH�ZDWFK�WKH�LPDJH��LQ�LWV�SULPDU\�HQWLUHW\��ZH�EHJLQ�WR�TXLFNO\�GLVFRYHU�DOO�WKH�

RWKHU�VHFRQGDU\��PRUH�KLGGHQ�LQIRUPDWLRQ��7KH�UHDGLQJ�RI�DQ�LPDJH�LV�DOZD\V�DQ�“instant 

intersection of imaginations, while we are moving the eyes on the surface, they attack us 

both consciously and unconsciously. It is a synthesis among collective memory, memory 

personal and technological unconscious”1��$Q�LPDJH�LV�DOZD\V�LQ�XQVWDEOH�EDODQFH�DPRQJ�

DQ�DFWXDOLW\�RI�D�QHZ�JODQFH�WKDW�FDSWXUHV�RXU�DWWHQWLRQ�DQG�D�VLPXOWDQHRXV�UHPLQGHU�RI�

WKH�LFRQRJUDSK\��WKLV�UHPLQGHU�LV�DV�DQ�DWODV�RI�PHPRULHV�LQ�ZKLFK�WKH�SHUVRQDO�PHPRU\�

DQG�VRFLDO�PHPRU\�PHUJH��

/XLJL�*KLUUL�ZDV�RQH�RI�WKH�¿UVW�WR�XVH�WKH�SKRWRJUDSKLF�PHGLXP�DV�D�VRUW�RI�QHZ�ODQJXDJH�

LQYHVWLJDWLQJ�WKH�SODFHV�RI�HYHU\GD\�OLIH�LQ�RUGHU�WR�XQYHLO�WKH�YDULHW\�RI�LFRQV�WKDW�LQKDELW�

WKH�FRQWHPSRUDU\�ZRUOG��“Showcases, advertising, images, postcards and pictures that 

interact with reality, as well as the skies and people in moments of leisure, are images that 

investigate the processes of seeing but at the same time involve, with their evocative ability, 

icons of a collective memory”2 ��*KLUUL¶V�ZRUN�LV�DIIHFWHG�E\�WKH�FRQFHSWXDO�LQÀXHQFHV�RI�

GHFRQVWUXFWLRQ�RI�UHDOLW\��*KLUUL�SKRWRJUDSKV�WKH�SURYLQFLDO�ZRUOG��D�VORZ�DQG�VWHUHRW\SHG�

ZRUOG��GHQRWLQJ�WKDW�DV�HDUO\�DV������������SHULRG�LQ�ZKLFK�KH�FROOHFWHG�WKH�SLFV�RI�WKH�

Kodacrome�VHULHV��WKLV�ZRUOG�ZDV�DOVR�LPSUHJQDWHG�E\�D�FR�SUHVHQFH��7KH�LPDJHV�EHJDQ�

WR�LQYDGH�WKH�UHDO�ZRUOG��DQG�DXWRPDWLFDOO\�GLDORJXHG�ZLWK�LW�LQ�D�UHODWLRQVKLS�ZKHUH�WKH�

GLIIHUHQFH�EHWZHHQ�WUXH�DQG�IDOVH�GHFUHDVHG�GD\�E\�GD\��SKRWR�E\�SKRWR��)LJ������DQG�)LJ��

2.5). 

6R�*KLUUL�KLPVHOI�VSRNH�DERXW�LW�

The attention to the destruction of direct experience arises in this work; which does not want to tell us of the 

intrusiveness of images in the environments of life, but rather as an analysis between the true and the false 

[...] Photography of photography becomes a moment of specular coincidence, and the two images eliminate 



each other, thus recalling the physicality of the starting world.3

7KH� PRPHQW� RI� VSHFXODU� FRLQFLGHQFH� EHWZHHQ� WKH� SKRWR� DQG� WKH� LPDJHV� LW� FRQWDLQV�

EHFRPHV�DQ�DFFHVV�WR�WKH�UHDO�ZRUOG��*KLUUL�IROORZV�WKH�LPDJHV�DQG�UHYHDOV�KRZ�WKHVH�DUH�

FKDQJLQJ�WKH�H[SHULHQFH�RI�UHDOLW\�IURP�WKH�SK\VLFDO�WR�WKH�YLUWXDO��LW�H[SODLQV�KRZ�WKH�

ZRUOG�RI�WKH�LPDJH�ZRUNV�DQG�DOORZV�XV�WR�ORRN�EH\RQG��DV�WKH�HGJHV�RI�UHDO�H[SHULHQFH�

VWDQG�RXW�LQ�VRPH�SDUWV�RI�LWV�SKRWRV�FRPSDUHG�WR�WKH�LPDJH¶V�LQYDVLRQ�

,Q�RWKHU�SKRWRV��WKLV�µJKLUULDQD¶�WHFKQLTXH�RI�XQYHLOLQJ�WKH�UHDO��DOVR�PDNHV�XV�XQGHUVWDQG�

KRZ�WKHVH�LPDJHV��WKURXJK�WRWDOO\�UDQGRP�FRPELQDWLRQV��VRPHWLPHV�FUHDWH�DQ�LFRQRJUDSKLF�

VKRUW�FLUFXLW��¿JV�����DQG�������,Q�WKH�ZRUOG�RI�WKH�LPDJH�WKH�XQFRQVFLRXV�PLQG�GLDORJXHV�

ZLWK�WKH�FROOHFWLYH�PHPRU\��LQ�WKH�FDVH�RI�WKH�SKRWRV�LQ�TXHVWLRQ�WZR�RSSRVLQJ�FXOWXUDO�

FOLFKpV�� FUHDWLQJ� D� QHZ� PHDQLQJ� WKDW� LV� QHYHU� FRPSOHWHO\� FRQWUROODEOH� EXW� FDQ� RQO\�

EH� UHFRQVWUXFWHG� WKURXJK�D�GHIHUUHG�DFWLRQ�� WKH�PRPHQW�RI�YLVLRQ� LV�DOZD\V�DQ� LQVWDQW�

FRPSDULVRQ�RI�WKH�LPDJH�ZLWK�WKH�SHUVRQDO�LPDJLQDWLRQ��DQG�WKH�ODWWHU�LV�WKH�UHVXOW�RI�D�

FROOHFWLRQ�RI�SHUVRQDO�H[SHULHQFHV�DQG�LPDJHV�FRQGLWLRQHG�E\�D�FROOHFWLYH� LPDJLQDWLRQ�

FRGL¿HG�RYHU�WLPH��

7KH�GHIHUUHG�DFWLRQ�LV�D�YLVXDO�DFWLRQ�WKDW�EULQJV�WKH�SDVW� WR�DQ�LQVWDQWDQHRXV�GLDORJXH�

ZLWK� WKH� SUHVHQW�� EXW� LQ� WKH� FDVH� RI� WKH� SKRWRJUDSKV� WKLV� KDSSHQV� UDQGRPO\� DQG� LQ� D�

IUDJPHQWHG��ZD\��WKRXJK�RIWHQ�FRGL¿HG���7KH�SKRWRJUDSKLF�LPDJH�DOZD\V�FDUULHV�ZLWKLQ�

LWVHOI�D�VOLSSDJH�RI�VHQVH��KDYLQJ�KLGGHQ�EHKLQG�LWV�PHHN�DQG�FRQWUROODEOH�FKDUDFWHU�WKH�

VHHG�RI�WKH�PDG�DQG�XQFRQWUROODEOH�UDQGRPQHVV�

As Benjamin said in Little History of Photography: “despite the photographer’s ability, 

despite the carefully calculated pose of the subjects, the observer feels the irresistible 

impulse to look for a slight spark of randomness, the ‘here and now’ with which reality 

KDV� LQÀDPHG� WKH�FKDUDFWHU�RI� WKH� LPDJH´���� ,W� LV� OLNH�ZKHQ� LQ� WKH� VHD�RI� FRQWLQXRXVO\�

PRYLQJ��WKH�LPDJH�VWRSV�IRU�DQ�LQVWDQW�WR�UHWXUQ�LW�VWLOO��WKH�SKRWRJUDSK�VKRZV�XV�WKH�GXVW�

LQ�D�VWDWLF�VWDWH��PDNLQJ�XV�XQGHUVWDQG�WKDW�WKH�QDWXUH�RI�WKLQJV�LV�GLIIHUHQW�IURP�ZKDW�ZH�

VHH�LQ�LWV�WHPSRUDO�ÀRZ��:H�FRPH�WR�NQRZ�RI�WKLV�³optical unconscious” 5 only through 



WKH�SKRWRJUDSKLF�PHGLXP��DQG�ZKHQ�WKLV�LV�XVHG�LQ�WKH�VHQVH�RI�*KLUUL��ZH�XQGHUVWDQG�

KRZ�WKH�LPDJH�LV�DOZD\V�EDVHG�RQ�DQ�LFRQRJUDSKLF�SDQRUDPD�GLODWHG�DQG�H[WHQGHG�RYHU�

time.

7KH�GHIHUUHG�DFWLRQ�WKDW�WDNHV�SODFH�ZLWKLQ�WKH�LPDJHV�LV�WKH�UHVXOW�RI�D�FDVXDO�FRPSDULVRQ�

EHWZHHQ�WKH�SUHVHQW�RI�WKH�µKHUH�DQG�QRZ¶�DQG�WKH�SDVW�RI�D�KLVWRULFL]HG�LFRQRJUDSK\��*LYHQ�

WKDW�SRVW�PRGHUQ�UHDOLW\�LV�VWXGGHG�ZLWK�LPDJHV��ZH�FDQ�GH¿QH�LW�DV�D�KLVWRULFDO�SHULRG�LQ�

ZKLFK�D�UHJLPH�RI�KLVWRULFDO�FRQVHTXHQWLDOLW\�LV�ODFNLQJ��³a historian who considers this 

as a starting point stops telling the sequence of events like the grains of a rosary, rather, 

he catches the previous era’s constellations of events that his era was formed through.” � 

,Q�SRVWPRGHUQ�UHDOLW\�GRPLQDWHG�E\�LPDJHV��WLPH�H[SDQGV�DQG�FRQWUDFWV�VLPXOWDQHRXVO\��

,W�LV�D�FRQWLQXRXV�RYHUODS�EHWZHHQ�SUHVHQW�DQG�SDVW��DQG�QHDU�DQG�IDU��WKDW�GHVWUR\V�HYHU\�

OLQHDULW\�DQG�KLVWRULFDO�FHUWDLQW\��LQ�DUW�LW�RIWHQ�FRUUHVSRQGV�WR�WKH�SURFHVV�RI�TXRWDWLRQ�

DQG�GHVWUXFWLRQ�

$�JRRG�H[DPSOH�RI� WKLV�SURFHVV�RI�GHIHUUHG�DFWLRQ�� FLWDWLRQ�DQG�GHFRQVWUXFWLRQ�� LV� WKH�

DUWZRUN�RI�&DQDGLDQ�DUWLVW�-HII�:DOO��ZKR�PDQDJHV�WR�QDUUDWH�SRVW�PRGHUQLW\�LQ�D�PDQQHU�

VLPLODU�WR�LWV�RZQ�VXEVWDQFH��,Q�IDFW��:DOO¶V�LPDJHV�DFW�RQ�PDQ\�OHYHOV��WKH\�HFKR�D�YHU\�

SUHFLVH�LFRQRJUDSK\�DQG�DW�WKH�VDPH�WLPH�WKH\�GHVWUR\�WKH�DWWLWXGH�LQ�PRGHUQLW\�WRZDUGV�

WKH�SKRWRJUDSKLF�PHGLXP��/HW¶V�WDNH�DV�DQ�H[DPSOH�WKH�SKRWR�RI������HQWLWOHG�Picture 

for Women��)LJ��������WKH�ZRUN��JLYHQ�WKH�FOHDU�UHIHUHQFH�WR�D�IDPRXV�SDLQWLQJ�E\�0DQHW�

Un Bar aux Folies-Bergère��LV�DQ�LFRQRJUDSKLF�UHIHUHQFH��EXW�DW�WKH�VDPH�WLPH�LW�LV�DOVR�D�

JDPH��D�PRFNHU\�RI�GRFXPHQWDU\�SKRWRJUDSK\��:DOO��LQ�IDFW��WHQGV�WR�UHFRQVWUXFW�VLWXDWLRQV�

WKDW�VHHP�HQWLUHO\�UDQGRP�EXW�WKDW�DUH�LQVWHDG�SUHSDUHG�WR�LWV�VPDOOHVW�GHWDLOV��¿J�������

UHFRQVWUXFWHG�LQ�D�PDQLDFDO�ZD\�ZLWK�DFWRUV�DQG�UHDO�¿OP�VHWV��LQ�WKLV�ZD\�LW�XQGHUPLQHV�

WKH� UHOLDELOLW\� RI� SKRWRJUDSK\�� WKH� GRFXPHQW� VWDWXV� WKDW� ODWH�PRGHUQLVP� KDG� UDLVHG� WR�

WUXWK�E\�SUR[\��:DOO�UHFDOOV�WKH�+HQU\�&DUWLHU�%UHVVRQ�LPDJHU\�RI�WKH�'HFLVLYH�0RPHQW�

WR�GHVWUR\� LW�ZLWK� D�SODQQHG�FRQVWUXFWLRQ�RI� UHDOLW\��:KDW�KDV� DOZD\V�EHHQ�FRQVLGHUHG�

FUHGLEOH�LV�SXUH�¿FWLRQ�EHFDXVH�WKH�GHFHSWLRQ�RI�WKH�SKRWRJUDSK\�LV�EDVHG�SUHFLVHO\�RQ�WKH�

SHUIHFW�PLPHVLV�WKDW�LW�KDV�ZLWK�WKH�UHDO��LQ�GHIHUUHG�DFWLRQ�WKH�TXRWH�LV�D�UHPHPEUDQFH�



RI�WKH�SDVW��ZKLFK�LQ�WKH�SUHVHQW�RI�WKH�SKRWR�LQ�WKH�SKRWR�LV�GHFRQVWUXFWHG�DQG�HPSWLHG�

RI�LWV�PHDQLQJ��,I�*KLUUL�ZDV�VWLOO�FORVH�WR�WKH�ORJLF�RI�FRQFHSWXDO�DUW�WKDW�SURYLGHG�IRU�D�

FHUWDLQ�DFFHSWDQFH�RI�WKH�XQH[SHFWHG��ZKLFK�IRU�*KLUUL�ZDV�D�VRUW�RI�SUHGLVSRVLWLRQ�WR�WKH�

DFFHSWDQFH�RI�WKH�LPDJHV���LQ�:DOO�WKH�XQSUHGLFWDELOLW\�LWVHOI�EHFRPHV�D�TXRWDWLRQ��LQ�WKH�

ORJLF�RI�D�IDNH�SODQQHG�UHDOLW\��LQ�VRPH�ZD\V�VLPLODU�WR�DGYHUWLVLQJ�ORJLF��,Q�IDFW��:DOO�

SUHVHQWV�KLV�SKRWRJUDSKV�DV�ODUJH�IRUPDW�EDFNOLW�SULQWV�ZLWK�KXJH�OLJKW�ER[HV��WKH�VDPH�

WHFKQLTXH�RI�DGYHUWLVLQJ�ELOOERDUGV��VR�DV�WR�WHOO�XV�WKDW�WKH�LQWUXVLYH�UHDOLW\�RI�WKH�LPDJH�

VKLQHV�ZLWK�D�IDNH�OLJKW��

THE PARADOX OF DISTANCE IN THE NETWORKS

,Q� WHPSRUDO� WHUPV� WKH�SRVWPRGHUQ�DUW� WHQGV� WR�XQYHLO�� WKURXJK� WKH�SURFHVV�RI�GHIHUUHG�

DFWLRQ��WKDW�WKH�UHDOLW\�RI�WKH�LPDJH�LV�D�¿FWLRQ�FRQVLGHUHG�WUXH�WKDQNV�WR�WKH�UHFDOO�RI�D�

VKDUHG�KLVWRULFDO�LPDJLQDWLRQ��2Q�WKH�RWKHU�KDQG��LQ�VSDWLDO�WHUPV��WKH�DGYHQW�RI�WKH�:HE�

DQG�GLJLWDO�WHFKQRORJLHV�OHDGV�WKH�LPDJH�ZLWKLQ�WKH�SDUDGR[�RI�UHPRWH�SUHVHQFH�

$OUHDG\�LQ�������0DUWLQ�+HLGHJJHU�DUJXHG�WKDW�ZLWKLQ�WKH�VRFLHW\�RI�WKH�LPDJH��GLVWDQFH�

DQG�FORVHQHVV�ZHUH�VKURXGHG�LQ�³a uniformity in which everything is neither near nor far” 

7��,W�ZDV�LQ�WKH�VL[WLHV�WKDW�UHDO�GHEDWHV�RQ�WHFKQRORJ\�GHYHORSHG��DQG�LQ�SDUWLFXODU�,�UHIHU�

WR�WZR�DXWKRUV�ZKR�UHYROXWLRQL]HG�WKH�YLVLRQ�RI�PXOWL�PHGLD�VRFLHW\��*X\�'HERUG�DQG�

0DUVKDOO�0F/XKDQ�

$FFRUGLQJ�WR�'HERUG�³the show is not a collection of images, but a social relationship 

between individuals mediated by images” ���DQG�WKLV�UHODWLRQVKLS�LV�QRZ�FRQGLWLRQHG�E\�

WKH�FHQWUDOL]DWLRQ�RI�GDWD�WKDW�UHDFKHV�WKH�DXGLHQFH�LQ�D�SHULSKHUDO�DQG�VHULDO�PDQQHU��LW�

GLYLGHV�WKHP�IURP�WKH�UHDOLW\�WKDW�WKH�LPDJH�VLPXODWHV��EXW�DOVR�LW�GLYLGHV�WKHP�IURP�HDFK�

RWKHU��7KH�LPDJH�LV�HQMR\HG�LQ�D�SHUVRQDO�DQG�VROLWDU\�ZD\��DQG�WKH�YLHZHU�LV�OHIW�DORQH�LQ�

IURQW�RI�D�³VSHFWDFXODU�IDQWDV\´��7KH�ZDOO�RI�WKH�UHDOLW\�RI�µWKH�VKRZ¶�VWDQGV�PDMHVWLF�DQG�

GRPLQDQW�LQ�IURQW�RI�DQ�DUP\�RI�ORQHO\�DQG�GLVSHUVHG�LQGLYLGXDOV��)URP�WKLV�SRLQW�RI�YLHZ�

WKH�FULWLFDO�GLVWDQFH�RI�WKH�VSHFWDWRU�LV�DQQXOOHG��LW�FDQ�QRW�HVFDSH�WKH�IRUFH�RI�JUDYLW\�RI�

WKH�LPDJH�DQG�FRQVHTXHQWO\�DVVXPHV�D�SDVVLYH�UROH�



$FFRUGLQJ� WR�0F/XKDQ� LQ� WKH� µJOREDO� YLOODJH¶� WKLV� GLVWDQFH�� ERWK� FULWLFDO� DQG� VSDWLDO��

LV�FDQFHOHG��³we have prolonged our central nervous system outside of us in electrical 

technology” 9��EXW�WKLV�K\EULG��HYHQ�LI�LW�DOORZV�XV�WR�PRYH�LQ�D�YLUWXDO�ZD\�LQ�WKH�QHWZRUN�

E\�FKDQJLQJ�WKH�SK\VLFDOLW\�RI�WLPHV�DQG�GLVWDQFHV��FDQ�VRPHWLPHV�EH�FRPSDUHG�WR�VHOI�

DPSXWDWLRQ��³it is a self-suicidal amputation, as if the central nervous system could no 

longer depend on the physical organs, intended as protective pads against slings and 

arrows of the outrageous mechanism” 10��%DVLFDOO\�LQ�WKH�PRGHUQ�PDQ�PDFKLQH�VXEMHFW��

WKH�PDFKLQH�WDNHV�RYHU�WKH�PDQ�ZKR��GHSULYHG�RI�D�UHDO�SK\VLFDOLW\��KDV�QR�PRUH�SURWHFWLRQV�

ZLWK�ZKLFK� WR�GHIHQG�KLPVHOI�� WKH�PHGLXP�EHFRPHV� WKH�PHVVDJH��ZKLFK� LV� FRQVXPHG�

SDVVLYHO\�DQG�ZLWK�VXERUGLQDWLRQ��GRXEWV�DERXW�WKH�UHDO�DXWKHQWLFLW\�RI�WKH�LQIRUPDWLRQ�

WKDW� LW� JLYHV� XV� DUH� GLVWUDFWHG� DQG� DGGLFWHG� WR� WKH� VSHFWDFXODULW\� RI� WKH� EURDGFDVW�� ,Q�

WKH�HUD� LQ�ZKLFK� LQIRUPDWLRQ�EHFRPHV�VSHFWDFXODUL]HG�³who does nothing but looks to 

know the sequel will never act: he must be the spectator” 11��7R�¿QG�D�V\QWKHVLV�EHWZHHQ�

'HERUG�DQG�0F/XKDQ�ZH�FRXOG�VD\�WKDW��WKH�PHGLXP�LV�WKH�PHVVDJH�WKDW�DOZD\V�WHQGV�WR�

VSHFWDFXODUL]DWLRQ�

7KH�LPDJHV�FRQYH\HG�E\�WKH�LQWHUQHW��PRUH�WKDQ�D�µGHXV�H[�PDFKLQD¶�DUH�D�VRUW�RI�µGHXV�LQ�

PDFKLQD¶��LQ�ZKLFK�WKH�PHGLXP�GLYLQLW\�FRQWUROV�DQG�FRQGLWLRQV�RXU�DFWLRQV�UHDFWLRQV��LW�

LV�WUXH�WKDW�WKH�:HE��FRPSDUHG�WR�WHOHYLVLRQ��JLYHV�XV�WKH�FDSDFLW\�IRU�LQWHUDFWLRQ��EXW�WKLV�

LQWHUDFWLRQ�LV�RQO\�PDQDJHG�ZLWKLQ�SUH�HVWDEOLVKHG�DG�KRF�ERUGHUV��7KLV�LV�SKDJRF\WL]HG�

E\�WKH�PHGLXP�DQG�EHFRPHV�LWVHOI�D�VSHFWDFOH��LI�ZH�WDNH�)DFHERRN�DV�DQ�H[DPSOH��ZH�

XQGHUVWDQG� WKDW� LW� LV�D�SODWIRUP�ZKHUH�\RX�FDQ�H[FKDQJH� LQIRUPDWLRQ�DQG� LPDJHV�ZLWK�

SHRSOH�JHRJUDSKLFDOO\�GLVWDQW��EXW�WKLV�EHFRPHV�D�VRUW�RI�VSHFWDFXODUL]DWLRQ�RI�WKH�SULYDWH��

ZKHUH�HYHU\ERG\�FDQ�HQMR\�WKH�YLVLRQ�RI�RXU�VKDUHG�LQWLPDF\��,Q�UHDOLW\�����ZH�DUH�DW�WKH�

VDPH�WLPH�VSHFWDWRUV�DQG�DFWRUV�RI�D�VKRZ�ZKHUH�WKH�PHGLXP�GLFWDWHV�WKH�UXOHV�

The show and its privileged medium, the image, now form the rules of society to become its substance, the 

connective tissue. The risk is that one learns to manage intersubjectivity (personal, political, economic) 

only according to the prearranged path. It is useful to say that this intersubjectivity is totally fake: proof of 

WKLV�LV�WKDW�VRFLHW\�KDV�QHYHU�EHHQ�VR�DWRPL]HG��ZLWKRXW�D�UHDO�GHVLUH�IRU�DJJUHJDWLRQ�DQG�D�UHDO�FRQ¿GHQFH�



in the possibility of having a common battle.12

)URP�WKHVH�ZRUGV�RI�6HUJLR�*LXVWL�ZH�FDQ�VHH�KRZ�VRFLHW\�WDNHV�RQ�D�UROH�RI�SDVVLYLW\�DQG�

UHVLJQDWLRQ�EHIRUH�WKH�VSHFWDFOH�RI�WKH�LPDJH��3UREDEO\�WKLV�UHVLJQDWLRQ�LV�DOVR�OLQNHG�WR�

D�VRUW�RI�VHOI�GHIHQVH�WKDW�WKH�VKRFN�RI�WKH�LPDJH�FRQVWDQWO\�SURYRNHV�LQ�WKH�YLHZHU��WKH�

VKRFN�LV�ERWK�HPRWLRQDO��IRU�WKH�WUDQVPLWWHG�VFHQHV��DQG�DFFXPXODWLYH��IRU�WKH�DPRXQW�

RI� LQIRUPDWLRQ� HPLWWHG��� ,Q� IDFW�� WKH�PHFKDQLVP� RI� WKH� VSHFWDFOH� LQ� LWV� DEXQGDQFH� RI�

VSHFWDFXODULW\��KDV�GULHG�XV�XS�IURP�WKH�UHFHSWLYH�SRLQW�RI�YLHZ��,Q�FRQWUDVW�WR�D�SOXUDO�

DQG�PXOWLSOH�UHDOLW\��ZKLFK�PXVW�EH�DFFHSWHG�IRU�KRZ�LW�LV�VHUYHG��ZH�KDYH�GHYHORSHG�WKH�

DQWLERGLHV�RI�SDVVLYH�UHVLJQDWLRQ�

7KH�DUWLVWLF�GXR������������������RUJ��(YD�DQG�)UDQFR�0DWWHV��WKURXJK�WKH�RSHUD�No 

Fun�UHÀHFW�SUHFLVHO\�RQ�WKH�FRQVHTXHQFHV�RI�WKH�³UHVLJQHG´�IUXLWLRQ�RI�WKH�RQOLQH�LPDJH��

7KH� WZR� DUWLVWV� VWDJHG� D� IDNH� VXLFLGH� RQ� WKH� VLWH� &KDW5RXOHWWH�FRP� �D� YLGHR�FKDW� VLWH�

WKDW� FRQQHFWV� WZR� UDQGRP�XVHUV�� ¿OPLQJ� WKH� UHDFWLRQV� RI� XVHUV�ZKR� FRQQHFW�ZLWK� WKH�

URRP�ZKHUH�)UDQFR�0DWWHV�GDQJOHV�ZLWK�WKH�QRRVH�DURXQG�KLV�QHFN��¿J��������������������

7KH�YLGHR� WKDW�FRQVWLWXWHV� WKH�¿QDO�ZRUN� LV�³an alarming fact from the social point of 

view, becomes interesting when analyzed by an artistic observation”13��,Q�IDFW��RQO\�RQH�

XVHU�IRU�WKH�HQWLUH�GXUDWLRQ�RI�WKH�YLGHR�EHOLHYHV�WKH�LPDJH�LQ�IURQW�RI�KLP�DQG�FDOOV�WKH�

SROLFH�� WKH�PDMRULW\� RI� WKH� RWKHU� XVHUV� UHPDLQ� VXUSULVHG�� DQG� HYHQ� DPXVHG�� LQ� IDFH� RI�

WKH�SUHVXPHG�VXLFLGH��,Q�IDFW��HYHQ�LQ�D�SODFH�ZKHUH�LQWHUDFWLRQ�LV�SRVVLEOH��WKH�DUWZRUN�

VKRZV�XV�KRZ�PXFK�WKH�VSHFWDFOH�RI�WKH�LPDJH�SUHYDLOV�RYHU�DQ\�SRVVLEOH�FRRSHUDWLRQ�

EHWZHHQ�LQGLYLGXDOV��:KDW�VKRXOG�PDNH�XV�UHÀHFW�LV�WKH�IDFW�WKDW�HYHU\�LQWHUDFWLRQ�WKDW�

WDNHV�SODFH�LQ�WKH�:HE��LV�QRW�FRQVLGHUHG�UHDOO\�UHDO�EXW�DOZD\V�FUHGLEOH�DV�HQWHUWDLQPHQW��

7KH�GLVWDQFH�WKDW�VHSDUDWHV�XV�IURP�WKH�PRQLWRU�LV�DIIHFWHG�E\�WKH�LQYROYHPHQW�RI�WKH�UHDO�

GLVWDQFH�EHWZHHQ�XV�DQG�RWKHUV�WKDW��WKDQNV�WR�WKH�H[SHULPHQW�RI������������������RUJ��

DQG� VHHPV� WR� H[SDQG�PRUH� DQG�PRUH�� WKH�PHGLXP� WKDW� DSSURDFKHV�XV� WHFKQRORJLFDOO\�

GLVWDQFHV�XV�KXPDQO\��DV�ZH�DUH�LQFUHDVLQJO\�FORVH�WR�DQG�DWWUDFWHG�E\�WKH�LPDJH��EXW�IDU�

DZD\�DQG�GLVLQWHUHVWHG�LQ�WKH�DFWXDO�UHDOLW\�EHKLQG�LW�



+DO� )RVWHU� VWDWHV� WKDW� ³we are constantly connected to spectacular events. This link 

connects us and disconnects simultaneously, making us psycho-technologically in direct 

connection with events and geo-politically distant from them”���� :H� FDQ� YHULI\� WKLV�

DI¿UPDWLRQ�HYHU\�WLPH�ZH�¿QG�RXUVHOYHV�EHIRUH�LPDJHV�RI�ZDU�VFHQDULRV��µUHJDUGLQJ¶��WR�

SXW�LW�ZLWK�WKH�ZRUGV�RI�6XVDQ�6RQWDJ��µWR�WKH�SDLQ�RI�RWKHUV¶�

,QWHUHVWLQJ�LQ�WKLV�UHJDUG�LV�WKH�ZRUN�HQWLWOHG�³The Arab Revolt” by the young artist Giorgio 

'L�1RWR��7KH�DXWKRU�KDV�PDGH�D�SKRWRJUDSKLF�UHSRUWDJH�RQ�WKH�UHYROWV�WKDW�VSUHDG�WKURXJK�

DOO�RI�1RUWK�$IULFD�DQG�WKH�0LGGOH�(DVW�IURP�WKH�HQG�RI������WR�������EHWWHU�NQRZQ�DV�

WKH�³$UDE�6SULQJ´��WKLV�PRYHPHQW��DQG�WKH�VHULHV�RI�UHYROWV�WKDW�HQVXHG��IRXQG�WKHLU�SRLQW�

RI�VWUHQJWK�LQ�VKDULQJ�RQOLQH��)RU�WKH�¿UVW�WLPH�LQ�KLVWRU\��D�SURWHVW�ZDV�IXHOHG�DQG�VSUHDG�

WKDQNV� WR� WKH� VKDULQJ�RI�SKRWRV� DQG�YLGHRV� WKDW� WKH� VDPH�SURWDJRQLVWV�SXEOLVKHG�GDLO\�

RQOLQH��,I�WKH�*XOI�:DU�ZDV�WKH�¿UVW�ZDU�ZH�ZLWQHVVHG�OLYH�RQ�WHOHYLVLRQ��WKH�$UDE�6SULQJ�

ZDV�WKH�¿UVW�ZDU�GRFXPHQWHG�WKURXJK�DQ�DFWLYH�LQWHUFRQQHFWLRQ�LQ�WKH�ZHE�VSDFH�

5HWXUQLQJ�WR�WKH�DUWZRUN�LQ�TXHVWLRQ��WKH�¿UVW�LQWHUHVWLQJ�WKLQJ�WR�QRWH�LV�WKDW�WKH�DUWLVW�XVHG�

DQ�REVROHWH�FDPHUD�OLNH�WKH�3RODURLG�WR�FDSWXUH�WKH�ZDU�VFHQDULRV��PRUHRYHU�ZLWK�EODFN�

DQG�ZKLWH�¿OPV��WKH�VHFRQG�LQWHUHVWLQJ�WKLQJ��WKH�UHDO�IXOFUXP�RI�WKH�ZRUN��LV�WKDW�'L�1RWR�

PDGH�KLV�SKRWRJUDSKLF�GRFXPHQWDWLRQ�LQ�WKH�VDIHW\�RI�KLV�URRP��VLPSO\�E\�SKRWRJUDSKLQJ�

WKH�LPDJHV�RI�WKH�ULRWV�WKDW�SDVVHG�IURP�GD\�WR�GD\�RQ�KLV�3&�VFUHHQ��7KURXJK�WKH�3RODURLG��

ZKLFK�IURP�D�WHFKQLFDO�SRLQW�RI�YLHZ�LW�LV�D�QRQ�PDQLSXODEOH�SKRWRJUDSK\��WKH�DUWLVW�OHDGV�

XV�WR�WUXVW�WKH�DXWKHQWLFLW\�RI�WKH�PHGLXP��DQG�WKURXJK�WKH�XVH�RI�EODFN�DQG�ZKLWH�DQG�D�

JRRG�FRPSRVLWLRQDO� WHFKQLTXH�HYRNHV� WKH�JORULHV�RI�GRFXPHQWDU\�SKRWRJUDSK\�RI�ZDU��

OLNH�5REHUW�&DSD��D�W\SH�RI�SKRWRJUDSK\�WKDW�EURXJKW�XV�EDFN�WR�WKH�VDPH�ZDU�DWPRVSKHUH�

LQ�ZKLFK�WKH�ROG�SKRWR�UHSRUWHUV�LPPHUVHG�WKHPVHOYHV��:KHQ�ZH�GLVFRYHU�WKDW�WKH�UHSRUW�

is the result of a monitor shot, we feel doubly teased: we feel betrayed by the means that 

ZH�WUXVWHG��DQG�IHHO�EHWUD\HG�E\�WKH�SKRWRJUDSKHU�ZKR�LQVWHDG�RI�³EH�WKHUH�EHLQJ�FORVH´�

KDV�FKRVHQ�WR�³EH�WKHUH�VWD\LQJ�DZD\´��:H�IHOO�LQWR�KLV�WUDS��ZH�FRQIXVHG�WKH�RSHUDWRU�

ZLWK�WKH�YLHZHU��ZH�FRQIXVHG�WKH�EDUH�DQG�UDZ�UHSRUWDJH�ZLWK�D�UHSRUWDJH�EDVHG�RQ�WKH�

VSHFWDFXODUL]DWLRQ�RI�WKH�UHSRUWDJH��“Is it possibile that The Arab Revolt is not so much 



a report on the revolts in North Africa but on their adhesion to the entertainment society 

in an interconnected version, and on our position as passive and clicking spectators?”15. 

7R� WKLV� ODVW� TXHVWLRQ�� ,� ZRXOG� OLNH� WR� DGG� DQRWKHU�� LV� LW� SRVVLEOH� WKDW� WKH� SRVLWLRQ� RI�

SDVVLYH�YLHZHUV�LV�WKH�VDPH�LQ�IURQW�RI�DQ\�NLQG�RI�LPDJH�PHGLDWHG�UHSRUWDJH"�$QG�KDV�

WKH�UHSRUWDJH�QRW�DOZD\V�EHHQ�D�VKRZ�ZDWFKHG�ZLWKRXW� ULVN�IURP�D�SDVVLYH�EXW�VHFXUH�

SRVLWLRQ"�

:DWFKLQJ�KDV�DOZD\V�EHHQ�D�PDWWHU�RI�GLVWDQFH��HYHQ�WRGD\�WKDW�WKLV�GLVWDQFH�VHHPV�WR�

EH�FDQFHOHG�E\�WKH�VSHHG�DQG�LQWHUFRQQHFWLRQ�RI�WKH�WHFKQRORJLFDO�PHDQV��ZDWFKLQJ�KDV�

DOZD\V�EHHQ�D�SDVVLYH�DFW�WKDW�OHDGV�XV�WR�EH�FKDLQHG�LQVLGH�WKH�3ODWRQLF�FDYH��D�FDYH�PDGH�

RI�VKDGRZV��7KH�ZRUNV�RI�WKH�GXR������������������RUJ�DQG�*LRUJLR�'L�1RWR�GR�QRW�

DVSLUH�WR�WDNH�XV�RXW�RI�WKH�FDYH��EXW�PDQDJH�WR�JLYH�XV�WKH�ULJKW�GLVWDQFH�IURP�WKH�ZDOO�RI�

VKDGRZV��7KH\�PDQDJH�WR�VKDNH�XV�IURP�WKH�SDVVLYH�DSDWK\�WKDW�WRGD\�PDNHV�XV�ORQHO\�

DQG�EOLQG��7KH\�DUH�LPDJHV�WKDW��DPRQJ�WKH�RWKHU�WKRXVDQGV�WKDW�UXQ�LQFHVVDQWO\�LQ�WKH�

LQWHQVLW\�RI�WKH�SRVW�PRGHUQ�SHULRG��PDQDJH�WR�PDNH�XV�VWRS�DQG�UHÀHFW�
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